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REPETITION IN ILYAS TAPDIQ’S CHILDREN’S POEMS
AS A STYLISTIC TOOL

The article examines Ilyas Tapdig’s skillful use of repetitions in childrens poetry in various
forms. The writer purposefully uses repetitions to create stylistic devices and gives fluency, rhythm
and playfulness to his children’s poems. At the same time, we observe in the article that the poet
encounters anphoric and epiphoric repetitions in children’s poems. Artistic analysis of the stylistic
features of sound repetitions in children's poems by llyas Tapdig shows that alliteration and assonance
are one of the main tools for the poet in the compilation of literary texts. It is through repetition that
we have seen in children’s poems that the poet is able to connect harmonious sounds at certain
distances to create a harmonious completeness. According to the research conducted in the article,
Ilyas Tapdig not only gave a special harmony to the poem through repetitions, but also created
conditions for creating a semantic connection between the components of the poem. In the article,
the poet s repetition of the same word in children’s poems at the end of the verse as a stylistic device not
only makes a good impression in the lyrical genre, but also creates conditions for word play, which is
acceptable for the language of poetry. In a sense, we also understand the reasons for such repetitions
in the work of Ilyas Tapdiq. The article also reflects the views of some linguists on repetition.

This work does not repeat other works dedicated to rabbits in our children s literature, and attracts
attention with its originality. The rabbit, who befriends predators and cunning animals, is clever,
brave and vigilant. Works on the theme of homeland occupy an important place in the poet’s work.
The analysis of the artistic style of these poems is relevant in our time. The purpose of writing
the article is to analyze the artistic style in the works of the famous poet and writer Ilyas Tapdig

and to reveal the literary and artistic richness that repetitions add to these works.
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Introduction. Ilyas Tapdig is one of the well-
known representatives of modern children’s litera-
ture. An important part of the poet’s children’s works
are works dedicated to the nature and beauty of our
country. “Bildirchin” (quail) is one of the works that
children love, memorize and recite with enthusiasm.
In the poem “Demiragaj” the features of the iron
tree, which is a miracle of nature, are described in
a poetic language. The poem “Bir evim var...” was
written using the riddle genre of oral folk literature.
The protagonist of the poem “Brave rabbit” is a rab-
bit that children love very much. This work does not
repeat other works dedicated to rabbits in our chil-
dren’s literature, and attracts attention with its origi-
nality. The rabbit, who befriends predators and cun-
ning animals, is clever, brave and vigilant. Works on
the theme of homeland occupy an important place in
the poet’s work. It is impossible not to read his poem
“Bir gohiddir tiroyim” (a martyr is my soul) dedicated
to the martyrs of January 20. The analysis of the artis-
tic style of these poems is relevant in our time.

Purpose and tasks of the research. The purpose
of writing the article is to analyze the artistic style in

the works of the famous poet and writer Ilyas Tapdig
and to reveal the literary and artistic richness that rep-
etitions add to these works.

Scientific novelty of research. For the first time,
the themes of repetition, epithets, metaphors in
the artistic style of Ilyas Tapdig’s children’s poems
were studied, the essence of repetitions and ensuring
fluency in poems were studied.

Methods and sources of research. Methods
of analysis, synthesis, comparative analysis are used
in the research of the topic. Dialectological and mod-
ern linguistic dictionaries, the author’s collection
of works were used as a source.

A review of recent research and publications.
When researching the artistic style of Ilyas Tapdig’s
children’s poems, both works written about this out-
standing poet and the poet’s own works were used.
These works include: “Stylistic figures in literary
language” by A. Baylarova [3]; “Brave rabbit” by
L. Tapdiq [6]; “Stylistics of the Azerbaijani language”
by A. Demirchizade [4]; “Complex syntactic units in
the Azerbaijani language” by K. Abdullayev, A. Mam-
madov, M. Musayev and others [2]; “Modern Azerbai-
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jani language. Syntax” by G. Kazimov [5]; 1. Tapdiq
“Arkhali daglar” [7]; “Theoretical problems of Azer-
baijani language syntax” by K. Abdulla [1]; I. Tapdiq
“Fairy-tale trees (poems and verse tales)” [8].

Presentation of the main material. Repeti-
tion (takrir) plays an important role in the formation
of the text, and they also act as an important stylistic
tool. As you know, repetitions can take many forms in
the text. That is, the poet can make the text more read-
able and memorable by using phonetic, lexical, mor-
phological and syntactic repetitions. Takrir, which is
studied as a repetition in literary criticism, is character-
ized by being very active as a stylistic figure. “Takrir
is a very ancient stylistic figure. The stylistic-semantic
functions of repetition and the additional poetic shades
it carries are very different. Repetitions are used to
strengthen any idea, meaning, to increase expres-
siveness. Repetition is also used to show the conti-
nuity of an action, to convey it in detail, and to focus
more on the main idea and content of the text. Poets
and writers express certain events, thoughts and feel-
ings more effectively through repetition. This stylistic
figure brings rhythmicity, melodicity to the structure
of expression in fiction, especially poetry, gives inten-
sity to poetry, increases its dynamics” [3, p. 63].

The repetition element allows you to play the word
in the sentence. The beauty of the artistic form cre-
ated by the repetitive element brings poetic-aesthetic
beauty to the poem. This manifests itself in a very
interesting way in the children’s poems of Ilyas
the Finder. The poet skillfully used various forms
of repetition in his poems. For example:

Saat yeddi: ¢1q-¢1q, ¢19-¢1q,

Qalx yataqdan bagcaya ¢ix

(It's 7 o’clock/ get out of bed and go to the garden)
[6, p. 60].

As can be seen from the example, the poet skill-
fully used the harmony created by the consonant “¢”
to create a beautiful example of sound repetition.
Noting that such a purposeful selection of sounds is
a feature of skilled wordsmiths, A. Demirchizadeh
writes: “The use of semantic nuances of sounds in
fiction, especially in poetry, is one of the most impor-
tant conditions for ensuring harmony between mean-
ing and pronunciation from the stylistic point of view
and, as a rule, harmony of sounds in words” [4, p. 55].

One of the main features of poetry is the creation
of stylistic devices in poetry with the purposeful use
of such phonosemantic units. But not every poet can
use this technique properly. Because when it is out
of place, it can create excess in poetry. Illyas Tapdigin
is very skillfully used as a stylistic figure in children’s
poems. As already mentioned, in the poems of Ilyas
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the Finder, a certain event is brought to life with
artistic features. At the same time, repetitions give
the poem a fluidity, rhythm and playfulness.

— Domirin

Dormandan

Uroyi Dayanib?! (Has Iron’s Heart Stopped from
Medication)

— No Domir?! (What iron)

No dorman?! (What medication)

Doyirman

Deyirom,

Dayirman!

Doyirman (i mean mill)

Dayanib! (has stopped) [6, p. 55].

As you can see, the poem consists of different
parts. Each piece logically complements the other.
But the same stylistic figure still works.

Anaphoric and epiphoric repetitions are often
found in the poet’s poems. For example:

Wooden boxes with
a cover,
If you listen, they will

Ustii ortiiklii
Agac qutular,
Qulag sdykason

Gurultusundan listen to your roar.

Qulagq tutular.

Ari qutusu — Bee box —

Art evidir. It is a bee house.

Duman qaganda, When the fog escapes,
Cicok acanda When it blooms

Ar1 kef edir. The bee is having fun.
Rongli giillora Bees land Colored flowers;
Qonur arilar; Golden bees;

Quzil arilar; Brown bees.

To their nests
Return bees/

Qonur ardar.
Yuvalarina
Doniir arilar [6, p. 45].

As can be seen from the poem, the poet creates both
anaphoric and epiphoric repetition in a poem by using
the same word both at the beginning and at the end
of the sentence.

Another noteworthy aspect of the poem is the use
of syntactic parallels. “Syntactic parallelism means
that the sentences that follow each other directly have
the same syntactic and intonation structure, that is,
the repetition of the syntactic model as a whole, not
the words. Syntactic parallelism takes many forms.
Syntactic parallelism, which exists at the level of both
the individual sentence and the CSW (complex syn-
tactic whole), differs in its purpose in communication;
on the one hand, it has a coordinating role between
the components of the CSW, and on the other hand,
it exists as a stylistic factor in language. So, paral-
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lel constructions have a special place in the system
of language” [3, p. 119].

The sentences “Golden Bees” and “Brown Bees”
used in the poem can be an example of syntactic par-
allelism.

Probably, these features attracted the attention
of composers and a lot of music was composed
for the poet’s poems. These poems are collected in
the poet’s book of poems “Brave Rabbit”.

The artistic analysis of the stylistic features
of sound repetitions in children’s poems by Ilyas
Tapdig shows that alliteration and assonance are one
of the main tools for the poet in the compilation of lit-
erary texts. It is through repetitions that the poet is
able to create a harmonious completeness of sound by
connecting homogeneous sounds at certain distances.

As already mentioned, repetitions apply to all
levels of language, and the repetition element also
has text-generating properties. In particular, the role
of repetitions in the work on text syntax, which has
recently become widespread in our country, is being
studied. Examples of this type are often found in chil-
dren’s poems by Ilyas Tapdig. Speaking about the role
of repetitions in text creation, K. Abdullayev writes:
“First of all, it is necessary to mention repetitions as
text-creating factors in the structural plan. Repetitions
in the Azerbaijani Turkic language are one of the main
language-speech means in text creation” [2, p. 142].

Then the author writes: “Repetitions in the text
create a specific system. Thus, it is possible to find dif-
ferent structural types of repetitions here, and regard-
less of its structural complexity or simplicity, repeti-
tion appears as a very strong cementing method that
serves the integrity of the text” [2, p. 142].

Kamal Abdullayev believes that the text com-
pletes the text of the first sentence at the end. These
types of texts are called periods in linguistic litera-
ture. Speaking about this, G. Kazimov writes: “Syn-
tactic units are sometimes equated with period (Greek
periodos — circular rotation). There is also a similarity
between the period and the syntactic units. A syntax
can be expressed as a whole period. The difference is
that the syntactic units remain open on the right side,
but the period is closed on the right side with the ini-
tial sentence (or the corresponding word, expression
and sentence)” [5, p. 437].

Some linguists approach the text through the prism
of a sentence and note that the text is completed as it
is in a sentence. In this sense, predicative is no excep-
tion. Although there is no doubt that the main feature
of a sentence is predicative, there is disagreement
among linguists as to what the main feature of predica-
tive is. Scientists have different views on this. Accord-

ing to K. Abdullah, “this event, which takes place with
the ideas of predicative, i. e. modality, time and per-
son, which return to the direct nature of the sentence,
also arises from the combination of verb and noun
form with the principle and the person representing
the idea of a common subject. This necessarily creates
a moment of repetition. The essence of the repetitive
moment in this case manifests itself in the fact that
in the principle, which represents the idea of the sub-
ject in the initial position, the verb or action in the last
position necessarily repeats with the ending of the per-
son in the message, thus closing the system in a sense.
The first component of the repetitive moment, in other
words, the idea of the subject, is the person ending
(sign, suffix) of the second component. This case has
found its grammatical manifestation in Turkish lan-
guages very clearly” [1, p. 12].

For this reason, the emergence of repetitive
moments and the occurrence of syntactic closure
as a result of the division of the idea of the subject
between the subject and the end of the person is con-
sidered as a syntactic manifestation of predicative in
the Azerbaijani language. Scholars who think that this
closure also applies to the text, note that this situation
is still characteristic of ancient Azerbaijani texts.

Repetitions that frame the structure of the text are
also Tapdiq in classical poetic forms, such as ghazals.

Thus, the poetic appeal in the last line of a ghazal
by Hasanoglu, a representative of 13th century Azer-
baijani literature, actually repeats the poetic struc-
ture used in the previous line of the ghazal, that is,
at the beginning of the text. Let’s pay attention to
the beginning and the last stage of the ghazal:

Beginning: Necason gal, ey iizii agum baniim,

Saon aritdiin odlara yagum baniim.

Last stage: Bu Hosonoglu sonun bondon durur,

Ani radd etmo, yiizii agum boniim.

All other syntactic structures located in the begin-
ning and end of the ghazal become easily connected
components due to this repetition, this framing point
[1, p. 254].

We can find such obvious repetitions in the chil-
dren’s poems of Ilyas Tapdig. For example, let’s look
at the poet’s poem “Chinarli Goychay”. The poem
consists of three parts:

Cinar ¢inardan uca, The plane tree is taller than the

plane tree,

Older than a plane tree,
Each wrestler,

The branches of its arm,

Cinar ¢inardan qoca,
Horasi bir pahlovan,
Budaglar onun qolu,

Kolgali asfalt kiigo Shady asphalt street
Elo bil meso yolu... It’s like a forest road...
[7,p. 14]
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This is where the second part of the text ends.
Apparently, there is no connection between these
two parts of the text. These texts give the impression
of being completely free and unrelated. However, in
this case, the poet uses a completely different method
to connect the text. This method is repeated. In addi-
tion to completing the text by repeating the text,
the poet also connects the text, and the text is com-
pleted as follows:

Cinar ¢inardan qoca,
Cinar ¢inardan uca —

Older than a plane tree,

The plane tree is taller than the
plane tree —

There was a pole in his chest
The plane trees are in the sky.

Koksiing dirok olmus
Cinarlar asimanin.

Cinarli bir parkidir It is a plane park
Goycay Azarbaycanin!  Goychay of Azerbaijan!
[7,p. 14]

As can be seen from the example, it has a repeti-
tive stylistic character and complements the text in
some way. This period can be considered a beautiful
example. Here, all other sentences between the begin-
ning and the end are framed by this repetition and eas-
ily become an integral part of the text.

Such texts are rare in modern times. According
to K. Abdullah, there are more implist, i. e. hidden
repetitive components that frame the modern text.
Sometimes, during the implist repetition, the last
component of the repetition does not give the begin-
ning of the text as it is. You can simply point to any
element in the initial stage. But this sign is enough
to keep the syntactic framework strong. Thus, in this
case, implist repetitions manifest themselves more in
a logical semantic plan [1, p. 255].

We find similar hidden repetitions in Ilyas’s
poems. For example, let’s pay attention to the poet’s
poem “Or dag1”. In the first verse of this five-verse
poem, the poet mentions that the white clouds of “Or
dag1” are broken:

Uzorindo ag buludlar ~ White clouds split over,
yarilar,

Yel vuranda giiliin-giilo When the wind blows, it
sarilir, embraces flowers,

Cigayino nogmo deyir  Bees sing a song to a flower -
arilar —

Sira ¢okir gomonlorin  Juice sucks in the sweat of the
tar ¢agi, meadows,

Sinan tisto sapalanir, Scattered on your chest,

Or dag1! [7, p. 17] Mount Er!

The other three verses of the poem describe
and glorify other features of Mount Er. In the last fifth
verse, the poet again points to the clouds. True, in this
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case the first sentence is not repeated, but is indicated
in the cloud. “When repetition is informal and secret,
it is difficult to identify it,” he said. Naturally, it is
not easy to define the boundaries of the text in such
implicit repetitions. Repeated components that signal
the boundaries of the text, in our opinion, must com-
ply with the minimum logical-semantic parameters.
Any logical idea should be the basis of this repeti-
tion [1, p. 255]. In the poem we are considering, such
an implist is again the word “cloud”. In the last verse
of the poem, the poet again recalls the cloud, as if
the word "cloud" plays the role of keywords that con-
nect the text.

Yagis yagan buludlara You stand on rainy clouds,
dirokson,

Bir anasan — 6z ogluna  You are a mother — you need
gorokson! your son!

Iki xalq1 birlogdiron You are the heart that unites
iirokson, two peoples,

Qoy son olsun elin-
giiniin har ¢agi,

Or ogullar yetirmisan,
Or dagt! [7, p. 17]

Let there be joy in every age,

You have brought up sons and
daughters, Mount Er!

As can be seen from the poem, the poet is able to
close the first and last verses of the poem in one word
and recreate the implist. This, as it were, completes
the text.

Itoccurs again in the structure of the text due to such
a situation. Ideally, every text strives or should strive
for structural closure, completion. In terms of system-
atization, the syntactic part will remain an open struc-
ture if it does not have a repetitive moment in any
sequence. This contradicts both the internal nature
of the text and the psychology of speech exchange, as
well as communicative integrity.

The text can be divided into beginning, middle
and end stages as well as sentences. The beginning
of the text seems to become the main, thematic
knot of the whole text structure, in other words,
this beginning performs the function of the prin-
ciple in the sentence structure, that is, the idea
of the subject. The beginning of a text is usually
characterized by a general introduction, which is
also gradually concretized throughout the text
construction process. Concretization is related to
the inclusion of a repetitive component in the text,
either explicitly or implicitly, in other words, in
the Azerbaijani language, some logical-syntactic
operations can be used to identify specific cor-
respondences between the initial and final stages
of the text. These operations allow you to restore
the beginning of the text to its end. It is safe to
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say that the beginning of the text in the Azerbaijani
language is the initial component of the repetition.
It should be noted here that the explicit expression
is more pronounced in historical language monu-
ments. The hidden-implist is manifested in the pro-
cess of live speech in a more modern literary lan-
guage. Explicit expressions are, on the one hand,
whole sentences and, on the other hand, a lexical
complex capable of replacing them.

It is not easy to identify a hidden-imlist repeti-
tion. Sometimes it is not easy to identify such a recur-
rence. But we often come across such repetitions in
the poems of Ilyas Tapdik. Although Ilyas Tapdig’s
children’s poems are like a short story. The poet does
not just write poetry, most of his poems are explana-
tions of events. In this sense, the work of Ilyas Tapdik
requires special research.

It should be noted that not all texts end with repeti-
tion. Speaking about this, G. Kazimov writes: “Syn-
tactic units are sometimes equated with period (Greek
reriodos — circular rotation). There is also a similarity
between the period and the syntactic units. A syntax
can be expressed as a whole period. The difference is
that the syntactic units remain open on the right side,
but the period is closed on the right side with the ini-
tial sentence (or the corresponding word, expression

and sentence)” [5, p. 437]. As can be seen, the scholar
does not point out that it is not true that all texts are
closed repeatedly, and he calls the repeatedly closed
text a period. Periods are usually large, and the circle
closes after combining several syntactic units. As
can be seen, the role of repetitions in the formation
of the period is greater. Not only independent lexical
units, word combinations, expressions and sentences,
but also intermediate words, speeches, exclamations
cause circular closure [5, p. 437].

We also believe that not all texts can be closed
again. Undoubtedly, this is reflected in the work
of Ilyas Tapdig, which we have studied, especially in
his children’s poems.

Conclusions. Indeed, if we look at the children’s
poems of Ilyas Tapdig, we see that the poet is very
free to use repetitions. In other words, these rep-
etitions are chaotic and can be Tapdiq anywhere in
the poem. But at the same time, with epiphoric repeti-
tions, the poet gives the poem an order and frames it.
This is due to Ilyas’s deep knowledge of the subtleties
of children’s poetry.

As can be seen, repetitions in Ilyas Tapdig’s chil-
dren’s poems are of special importance and bring
richness not only to the form of the poem, but also to
its content.
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I'yceiinosa I. I1I. IOBTOPEHHA B IUTAYUX BIPIHNAX IJIVISICA TAIIIITA

SIK CTUWJIICTUYHUMA IHCTPYMEHT

Y cmammi poszensioacmucs emine euxopucmanus Iuiscom Tandicom nosmopenv y oumsiuiti noesii

6 pisnux opmax. IlucomeHHUK YINECRPAMOBAHO SUKOPUCMOBYE NOBMOPU OISl CMEOPEHHS CMUTICTIUYHUX
npUiioMie ma HAOAe C80IM OUMSAHUM BIPUAM NAABHOCMI, pumMiuHOCcmi i epatinusocmi. Boonouac y cmammi
MU CnOcmepieacmo, wo noem y OUMSAYUX GIpWIAX CIMUKAEMbCA 3 AHOOpUYHUMU ma  enighopuyHuMU
NOBMOpeHHAMU. XVOOIICHIll aHani3 CMUTICMUYHUX 0COOAUBOCMEN 38YKOBUX HOBMOPEHb V OUMAYUX GIPULAX
Lnasica Tandiea nokasye, wo animepayis ma ACOHAHC € OOHUMU 3 OCHOBHUX THCMPYMeHmig 05l noema nio
yac ckraoanus aimepamyprux mexcmig. Came uepe3 noSmMopeHus Mu OauumMo 8 OUMAYUX GIPUAX, WO Noem
30amHull Noe si3yeamu 2apMOHItIHI 36YKU HA NeBHIU GIOCMAMI, CMEOPIOIYU ZAPMOHIUHY 30d8EPULCHICTb.

32iono 3 docridocennsim, npogedenum y cmammi, Luisc Tandie He minbku Hadas noesii 0cooOIUB0I eapMOHil

WLTISIXOM NOGMOPEHDb, A Tl CIMBOPUE YMOBU OJisl BUHUKHEHHST CMUCT08020 38 3KY MINC KOMNOHEHmMAamu Gipuia.
Y cmammi 3a3naueno, wo nosmopenns noemom y OUmMaHUX Gipuwax 0OHO020 U MO20 JHC CI08A HANPUKIHYI
8ipuia AK CIUTICMUYHULL 3aCiO He Juule CRPABIIE 2apHe 8PAdICEHH s 8 TIPUUHOMY JCAHpI, a i CMEOPIOE YMO8U
071 2pu Cli8, WO € NPULIHAMHOIO 0151 MOBU NOe3ii. Y negnomy cenci mMu maxkodic po3yMieMo NPULUHU MAaAKUX
nosmopens y noesisx Lisica Tandixka. Y cmammi makooic 8i000pasicaromvpcsi OyMKU OesKux JiH28ICmie ujo0o
AGUWA NOBMOPEHHAL.
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Bipwi asmopa ne nosmopioioms iHwii meopu, NPUCEAYEH] KPOIUKAM, Yy HAwil Oumsadit nimepamypi,
a npusepmarms yéazcy C60€i opuzinaivHicmio. Kpoauxk, axuti Opyscumv I3 XudiCakamu ma Xumpumu
MBAPUHAMU, € KMIMIUGUM, CMIIUBUM i NUTLHUM. Y meopuocmi noema eazome micye nocioaroms MmaKotc meopu
npo 6amvKigwuHy. AHAI3 XYOO0IHCHLO2O CIUNIO YUX GIPULIE € aKmyarbHum i 6 Haw vac. Memoio Hanucanus
cmammi € aHai3 Xy00HCHbO2O CIUIO Y MEOPAX 8i0omMo2o noema ma nucomennuxa Luisca Tandiea, a makooic
BUSGTICHHSL IIMEPAMYPHO2O0 U XYO0IHCHbO20 Oa2amcmea yux meopis, sike Haby8acmv s 3a805KU NOGMOPEHHSIM.
Knrouoei cnosa: nimepamypruti mexcm, cmuiicmudta gicypa, no8mopeHHs, pumm, aHais.
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